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1.
CHURCHILL, Winston S.

Marlborough, His Life and Times [INSCRIBED] [OFFERED WITH] A.L.S.
from Clementine Churchill, an A.N.S. from Clementine and additional Churchilliana.

$25,000 AUD
approx. GBP 12,030 | USD 15,854

[PRESENTATION COPY] London: George G. Harrap, 1949. Reprint. Two volumes; pp. 1050; 1078 : specially
bound in quarter red morocco over grey cloth boards : lettered in gilt fo spine : t.e.g. : Volume |
INSCRIBED, “To Geoffrey Hale from Winston S. Churchill 1955" (on the recto of the frontispiece) : Volume
[ INSCRIBED, "From Winston S. Churchill 1955" (on first blank) : autograph letter SIGNED from Clementine
Churchill to, "My dear Doctor Hale"” expressing her gratitude, “for all you did for my sister, not only during
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...your name was often on her
lips; and as her sister | know
that you must have given her
far more than your professional
skill and attention. She was so
warm and human, and also

a little wayward that | fear
sometimes she may have fried
your patience.

Dame Clementine
Spencer-Churchill, February 1955.

her last illness, but also for many years.” (Chartwell,

13 February, 1955) : two Christmas cards from Winston
and Clementine Churchill (one with autograph note
from Clementine), and an invitation and order of
ceremony for the presentation to Churchill on his 80th
birthday, Westminster Hall, 30th November 1954 (plus
envelope). (#15544)

The letter addressed to Doctor Hale is to thank him for
his care of Clementine’s younger sister Nellie Romilly
(nee Hozier), who passed away on the 2" February,
1955. Nellie is described in the note as sometimes
“wayward” and Clementine suggests she may have
tried the good doctor’s patience, but nevertheless

his name “was so often on her lips”.

The letter acknowledges that Doctor Hale offered
Nellie “far more than your professional knowledge
and skill” and that Winston has signed the two
volumes in the “hope that you will keep them in
your library, and when you look at them you will
remember our gratitude.”

A lovely example of Clementine Churchill’s
thoughtfulness and grace, even in the depths of her
own personal loss: the letter is dated ten days after
Nellie's death.



2.
[MALLESON, Lady Constance] WOOLF, Virgina & LAWRENCE, D.H.

Two first edition volumes from the library of Lady Constance Malleson:

The Waves [offered with] The Rainbow [together with] A small archive of personal
correspondence from the executrix of Malleson’s estate (Phyllis Urch) to a friend.

$15,000 AUD
approx. GBP 7,218 | USD 9,512

WOOLF, Virginia. The Waves, London: Hogarth Press, 1931, First Edition. Octavo : [325]pp. : original purple
boards lettered in gilt to spine : original unclipped jacket deigned by Vanessa Bell : “C.O’N - Blagdon,
1931" in pencil to the front free endpaper : gift inscription from Phyllis o Moira Moss in ball point below.
Strip of sunning to top edge of top board and spine consistent with the chips in the edge of the jacket;
some spotting to fop and fore edges of text block; jacket is rough with chips to top edge, tape repair to
top joint and lower joint completely separated. [Woolmer 279]

LAWRENCE, D.H. The Rainbow, London : Methuen & Co., 1915, First Edition. Octavo : pp. [viii] [464] [4]
(publisher's advertisements dated August 1915) : original green cloth boards with gilt lettering to spine.
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Imagine my surprise when

| received a letter that a

Russell film was to be made for
the BBC2 & that they wanted
me to speak about Colette...
as she was so important in his
life someone would have to do
something on their relationships.
| didn't want that some one

to be Ray Monk [Betrand
Russell biographer] so finally

| was persuaded.

Phyllis Urch, letter dated
December 1996.

Head and tail of spine pushed, horizontal tear (3cm) to
front free endpaper; light pencil notes partially erased
at the verso of the f.f.e.p.; light pencil doodle at the half
title; further light notes final endpapers. [Roberts A7]

Small archive of 21 letters and notes collected over
forty-two years (1974-2016) by Mrs Charles (Moira) Moss
(Brisbane) from her friend Miss Phyllis Urch (Lavenham,
Suffolk). Phyllis Urch was a friend to Lady Constance
Malleson (a.k.a. Colette O’Niel) and executrix of her
estate. Added to these is a copy of an article about
Constance Malleson (referred to in the letters) and a
VHS tape of a BBC2 documentary about Bertrand Russell
in which Phyllis appears (also referred to in a letter).
(#15581)

The two books are from the library of Lady Constance
Malleson: pacifist, actress, and long-term lover of
Bertrand Russell. When Lady Constance passed away in
1975, she left her home at Lavenham (and the books) to
her younger friend Phyllis Urch, who in turn gifted them
to her younger friend Moira Moss (2003). They were then
giffed by Moira to a younger poet friend in 2024.

Lady Constance Malleson’s stage name was Colette
O’Niel and the initials “C. O'N" can be found in the copy
of The Waves. Constance/Colette’s story is one of an
unconventional woman meeting life on her own terms
from an early age. Her open marriage to fellow acting
student Miles Malleson (1915) was founded on their
mutual attraction and guided by her intense emphasis
on personal freedom. She met Bertrand Russell in 1916
during her time with the No-Conscription Fellowship and
they were soon lovers. Their affair spanned decades
and, as Phyllis writes in one of the letters, Colette and
Russell kept in fouch until he died in 1970.

Phyllis and Moira were teachers together at St. Edmunds,
Canterbury, and Phyllis emembers Moira as “the most
memorable and valued of my St. Edmund’s colleagues
and friends” (letter Feb 2, 2000). Phyllis was bornin 1915
and in 2015 Moira and Charles Moss were invited to her
100th birthday celebration (invitation included). The books
were sent to Brisbane in 2003 and Phyllis added her gift
inscription to Moira under Colette’s initials in The Waves.

The letters are chatty and collectively form a lovely
slice of social history. They include passing references to
Colette, Betrand Russell, Frances Partridge, “...the last of



the Bloomsbury Group”, an entertaining friend known only as Alfie (a friend of the
actor Antony Sher) and a neighbour who was Roger Fry’s granddaughter. Her friend
and travelling companion Lisa (Alisa Liselot Fischer) is mentioned in every letter untfil
Lisa's death in 1997 and is memorably described in one as dancing around the
room to Bolero. The letters after Lisa's death in 1997 reflect Phyllis’s profound sense
of loss. Lisa’s funeral is described in some detail and the order of service is included.

Phyllis emerges as an avid reader, socially engaged, involved in reading and poetry
groups, a regular visitor to London for theatre, dance, and art exhibitions, a traveller
to Europe, a generous hostess (although one “Roddy B” falls out of favour) and a
devoted friend and correspondent.

On more than one occasion she remarks on Moira’s stoicism and a quality of resilience
may have drawn Phyllis to both her older friend Colette and younger friend Moira.

In 1941 Colette rowed 25 miles alone from Finland to Sweden to escape the Nazis.
In 1964 she survived alone at home for days after having had a stroke. She finally
managed to fie an SOS to arock and lob it through a window, thereby aftracting
aftention and help. In 1973 she lay for four days and nights alone after breaking her
hip before the police broke in and rescued her.

Phyllis makes light of her own ailments — real but less dramatic — as she advances
in age. Moira’s challenges are typically referred to in oblique ways, but Phyllis
obviously admired Moira’s resilience.

In her last letter, dated April 2, 2016, Phyllis is heartfelt and takes the opportunity
to congratulate Moira and Charles on raising two granddaughters. She shares the
news that Professor John Foster has had his essay on Colette published (a copy is
included). Moira’s struggles are hinted aft, as is Priscilla’s advanced old age (100).

The books, which have tfravelled hand to hand, together with the collection of
letters, offer an indelible trace of female friendship centred on a love of literature,
delight in fravel and entertaining, and a quiet respect for each other’s strength in
the face of personal challenge and loss.
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Ours is essentially a tragic
age, so we refuse to take it
tragically. The cataclysm has
happened, we are among
the ruins, we start to build up
new little habits, to have new

little hopes. It is rather hard
work: there is now no smooth
road into the future: but we
go round or scramble over
the obstacles. We've got to
live, no matter how many
skies have fallen.

D. H. Lawrence.

3.
LAWRENCE, D. H.

Lady Chatterley’s Lover.

Florence: Privately Printed by Typographia Giuntina, 1928. First Edition. Octavo : pp. [iv] [368]: original
mulberry boards with black phoenix : white paper label on spine : untrimmed and unopened : SIGNED
by the author atf the limitation page : with scarce yellow dust jacket. Bump o the head of the spine
and to the lower corners with some loss fo the paper on lower board; ghost of fape residue to the lower
pastedown; the extremely scarce jacket has shallow chips fo the extremities and closed tear to the fold
of the top joint, repaired with archival tape to the verso; previous owner's blind stamp to the tail of the
fitle page. [Roberts A42a] (#15543)

$35,000 AUD
approx. GBP 16,842 | USD 22,195

No. 336 of 1000. This is the first edition of Lawrence’s ambitious attempft to present the mystery and
wonder of sex. It was available only by subscription in this private Florence printing and banned in
England and America for obscenity. Copies were routinely seized and destroyed by customs officials in
both countries. Lady Chatterley’s Lover was not available in the U.S. unfil Grove Press brought the matter
to court in 1959. In England the book had been available in a heavily censored form until Penguin
decided to publish an unexpurgated edition in 1960. A lawsuit ensued and Penguin, like Grove in the US,
was able fo persuade the jury that the book should stand on its literary merit. The public was finally able
to read the novel as Lawrence wrote it, thirty years after this first private printing.

6 Archives Fine Books | Catalogue 22



—

BB 4/ %ﬁ < T X = w\,
v o /p.r sl k‘*’) e >
i o A \\,."" o e / > —
{ X Az F o o Nl 2
’Pr L AGNELS > i S S Mis /
S 7~ o #5 _ I & =
}I —Xv/‘ y‘j P ; \(C‘f‘ \r_‘_,,\.. ‘“‘\;\W G P i o )
o - % ’ . G i
F B \ ’%K\ f ¢ "‘\»‘&» R ot ‘:?M ,M\“\ S =
\a /., 4"" \‘ / o° > :
.)Q_‘;" \{/ﬂ \Q\‘&" v N r\( - (;
f = > b » L. P L pl=
M F e S
Jll\/\‘[ "i\;"m? (“\ - \(\ ‘,f‘((‘ \‘(‘“ \{4«3"' : 1 lﬁ : F\ji e
A “’2} \:”L 24 ST NpNer . s [L' ili
S Nad et o
(7 ’ ?
\ o Rl C;\ &
[ I : . e
# | ( arEL P 2 5 e
1 o Lﬁv : \*\A'b [0
e - fslTileya i
— » In ¥ o {‘\\‘f;f‘\t t ssnndy 9 AEVar 63U & ~
"Hay ™ bt wen 7Ry
Lh= ¢ 3
Hose & _« hor head. 4 o3

/ e
: .-—:( - YH““ thing I kmow ia I am golm
(w‘/ lor heart beeting, she te

e e

"I don't know. Enjoyment

thare for & 1ittle while snu .
rglll:ld in silencs ovor tho brow of the hill, St

s J\.—_{:. >

\\(\h , L (e =Ty
= ). ov. OiEx . Toes

h

C/\ ____:(—‘/" 5‘ Ea— y

4,
WALPOLE, Hugh.

A Prayer for My Son (Original manuscript).

1935. Two-volume bound holograph manuscript, partially
typed (88 leaves in the first three chapters), Vol 1 : pp. [i]
holograph title in red and black ink followed by [i] typed
title, 51 typed pp (recto only, chapters 1 & 2), pp. 53-

75 holograph, 76-82 typed, 82 -85 auto, 86-99 (typed),
thereafter holograph (concludes Vol ll, p. 947) : the title of
each chapter can be found at the beginning and end of
each chapterin black ink with first letters capitalised in red
ink : edits in Walpole's hand : marginalia : small ink doodles.
Fine binding of green morocco; raised bands, each panel
double gilt ruled : title, author, volume lettered in gilt in
descending panels, MS. in gilt af tail of spine : with triple
ruled gilt border on the boards : elaborate gilt dentelles :
marbled endpapers : t.e.g. : other edges unfrimmed. Mild
spofting to edges of block, some light soiling here and there
(mostly marginal). (#15541)

$30,000 AUD
approx. GBP 14,436 | USD 19,025
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CC Walpole appears to have written this original draft
easily and without many edits. Numerous pages flow
out of his pen before he strikes a word or phrase,

Chapter Xlll. May 4th: How sometimes adding another word or phrase in its place.

M. Rackstraw Quoted There are marginal notes at the start of each chapter

Landor, Michael Tore that date and briefly diarise the writing process: a

s Teusas. Al Jere note about the weather, the time of day, something

'IS ‘ he wants to include or clarify. Marginal notes appear
tghteetwo-Ceamnctes- elsewhere only occasionally. There are small ink

Counted The Daisies. doodles at the beginning and/or end of each chapter

in volume lI: a ship, a bunny, a flower, a horse. Though
the novel seems to pour out of him there are clusters
of edits that invite speculation: was he distracted that

Walpole edits a chapter fitle.

day? Had he hit a difficult patch of story weaving?

The first date to appear in the mss is Feb 3, 1935 at
the beginning of Chapter Three and the writing was
concluded by Walpole on June 20 of the same year.
He wrote at a remarkable pace, making the novel’s
psychological and emotional complexity seem an
even greater accomplishment.

First sold in 1946, it has for the past twenty-five years
been carefully kept in a private Australian collection.
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This moment of anticipation
was the worst of her life--
never before had she been
so utterly alone.

Walpole.

5.
WALPOLE, Hugh.

A Prayer for My Son.

A Novel. London: Macmillan & Co., 1936. First Edition. Med. 8vo : pp. [Viii] ix-[x] 358 : dark blue e.p.s : tan
linen back strip over dark blue paper covered boards : paper label to spine : fop edge trimmed, other
edges deckled : SIGNED by Walpole af limitation page : unopened. Hint of wear to tail of boards; tail of
spine pushed with 5mm loss of cloth. (#15542)

$450 AUD
approx. GBP 217 | USD 286

One of 200 Large Paper copies
published in July 1936, this is the first
edition of Walpole's psychologically
complex story of parental devotion,
family loyalty, and the haunting
legacy of war. A lesser-known gem
among Walpole's novels combining
atmospheric tension and

emotional complexity.




GVEN PILLARS
OF WISDOM
2 tiun‘qﬂi

T.E LAWRENCE

The Sword also means
clean-ness & deaih.

T. E. Lawrence.

6.
LAWRENCE, T.E.

Seven Pillars of Wisdom.

A triumph. London: Jonathan Cape, 1935. De-luxe,
limited edition. Crown 4to : pp. [6] 7-672 : 54 plates,

4 maps, and 3 facsimiles (with tissue guards) : marbled
e.p.s: t.e.g. : quarter levant morocco over buckram
boards : upper cover with crossed swords motif in gilt

: LIMITED to 750 copies of which this is no. 642. Lacks
slipcase. (#15545)

$3,000 AUD
approx. GBP 1,444 | USD 1,903

Released July 29, 1935, a day before the regular frade
edition, this is the de-luxe edition of Lawrence’s epic
narrative - part history, part memoir - of his role in the
Arab Revolt against Ottoman rule during World War |,
from 1916 to 1918. A particularly fine copy.



7.
MAUGHAM, W.S.

The Razor's Edge.

Garden City, NY: Doubleday, Doran & Co., 1944.
Limited Edition. Octavo : pp. [viii] 343 [3] (blank) :
SIGNED : No. 308 of 750 copies : publisher’s cloth
over bevelled boards, black and gilt title panel to
spine. Tip of pp. 145-148 creased. (#15546)

$5,000 AUD
approx. GBP 2,406 | USD 3,171

This limited, signed edition preceded both the
American and English trade editions. A bright copy
of Maugham's masterpiece of human desire,
ambition and success.

FIVE SIGNED TITLES FROM
W. SOMERSET MAUGHAM

The fact that a great many
people believe something
is no guarantee of its truth.

Maugham.

Archives Fine Books | Catalogue 22 11
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Though | said that affection
was the greatest enemy of
love, | would never deny that

it's a very good substitute.

Maugham.

8.
MAUGHAM, W.S.

The Book Bag.

The Lungarno Series No.9. Florence: G. Oriolo, 1932. First
Edition. Octavo : 23 x 16cm L pp. [2] (blank) [10] 11-

109 [3] (blank) : deckled edges tfrimmed at the head :
publisher’s quarter cream cloth over blue paper boards
: SIGNED by Maugham under the portrait frontispiece :
unclipped dustjacket : limited to 725 copies. Dust jacket
slightly toned at top edge, blue paper boards sunned at
fop edge. (#15554)

$1,000 AUD
approx. GBP 482 | USD 635

No. 29 of 725. Maugham'’s tale of the too-close relationship
of a brother and sister has gained a reputation as one

of Maugham’s more unsettling works. With its themes

of obsession, isolation and taboo relationships, it was

first published by G. Orioli, a publisher unafraid fo issue
controversial works, albeit for a niche market.

9.
MAUGHAM, W.S.

The Unconquered.

New York: House of Books, 1944. First Edition, Limited.
Crown octavo : pp. [58] : gilt lettered midnight blue
cloth : SIGNED : No.283 of 300. (#15550)

$600 AUD
approx. GBP 289 | USD 381

Maugham's grim tale of personal integrity in the face
of violation revolves around an encounter between a
French farm girl and a German soldier during WWIL.



10.
MAUGHAM, W.S.

Liza of Lambeth.

Jubilee Edition. London: William Heinemann, 1947.
Limited Edition. Octavo : pp. [xvi] [138] : f.e.g. : vellum
over decorated boards : gilt lettered black leather
label on spine : decorated paper jacket lettered in
argent on spine : SIGNED : No. 919 of 1000. (#15553)

$750 AUD
approx. GBP 361 | USD 476

Maugham'’s first novel, a gritty portrayal of working-
class life in London slums, was written while he a
medical student and obstetric clerk at St Thomas's
Hospital in Lambeth.

11.
MAUGHAM, W.S.

A Writer's Notebook.

London: William Heinemann, 1949. First Edition, Limited.
Octavo : pp. [vi] vii-xvi, 349 [3] (blank) : t.e.g., otherwise
untrimmed : quarter vellum over dark blue cloth
covered bevelled boards with debossed Maugham
symbol : SIGNED : No. 453 of 1000 : publisher’'s paper
covered slipcase. Slipcase worn, separating along
lower edge. (#15547)

$950 AUD
approx. GBP 458 | USD 603

Spanning his notebooks from 1892 to 1944, A Writer's
Notebook reveals how Maugham gathered his
material. A goldmine for fans wanting to discover seeds
of stories like The Razor’s Edge or Of Human Bondage.

44

Suddenly he shook himself and
closing his fist gave her a violent
swinging blow in the belly.

‘Come on,’ he said.

And together they slid down into
the darkness of the passage.

Maugham.




LITTLE DOREIT

CHARLES IRCEENS
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12.
DICKENS, Charles.

Little Dorrit.

London: Bradbury and Evans, 1855-1857. First Edition

in original parts. (20 Parts published in 19). Housed in

a custom-made silk solander box with leather labels.

All plates present including the dark plates and the
frontispiece and vignette title. Includes Rigaud for
Blandois af Part 15 (ten times as per Smith 1:12), errata
slip in Part 16, and the Preliminary Leaves in Parts 19

& 20. For the most part an internally clean set with
occasional foxing and soiling. The wraps are generally
just a litfle edge worn and several have had smalll
expert repairs to the spines. Several wraps have the
ownership signature “Thos. Bostock Esq.” either above
or just below the top border. Some advertisements
and slips are lacking in 10 of the 19 parts (often the
case), but only Part One is lacking all the preceding
advertisements. Four small sections of advertisements
have been excised. Neatly repaired and beautifully
presented. [Smith 1:12; Hatton and Cleaver pp. 305-
330] (#795)

$4,000 AUD
approx. GBP 1,925 | USD 2,537

One of Dickens' mature works, Litfle Dorrit was a great
success with the reading public. Hatton and Cleaver
describe its circulation numbers as “abnormal, equal
almost to the record breaking Bleak House” (1933, p.307)
and Eckels similarly wrote that, “in the face of criticall
opposition the book was a prime favourite, the second
part reaching a circulation of 35,000.” (1932, p.82).




13.
DICKENS, Charles.

A Tale of Two Cities.

With illustrations by H.K. Browne. London: Chapman
and Hall, 1859. First Edition, First Printing. Octavo : pp. ()
viii (1, list of plates) (1, blank) (1) 2-254 : 16 plates by H.K.
Browne (Phiz) including frontis and vignette title : pale
green e.p.s : half leather over marbled boards : five
raised bands and gilt leftering to spine. Slight rubbing
to boards; plates with occasional closed tears to
edges, not affecting images; historical expert cleaning
to some leaves; contemporary ownership signature.
An exceptionally clean copy. [Smith |:13; Hatton and
Cleaver 333-42; Gimbel A143] (#3923)

$8,000 AUD
approx. GBP 3,850 | USD 5,074

First edition, first issue, bound from the parts, of
Dickens’ second historical novel. A Tale of Two Cities
has proved one of his most enduring works - a story of
self-sacrifice set against the backdrop of the French
Revolution. This was the last of Dickens’ books to

be illustrated by H.K. Browne (“Phiz"), with 16 plates
engraved by him. “Browne, for 23 years responsible for
all the etchings which had so successfully embellished
these [Dickens’] books, produced his last drawings for
the present work...Bradbury and Evans, the printers of
all and publishers of five of Dickens’ works as issued in
monthly parts, had ceased to act in this dual capacity
after the completion of Little Dorrit...[resulfing] in the
return of Chapman and Hall as publishers of this and
all succeeding works” (Hatton and Cleaver, 333).

Originally published as a serial in Dickens’ weekly
journal All the Year Round, issued in eight parts from
June to December 1859. First issue, with page 213
misnumbered and the signature mark “b” on the List
of Plates and all other first edition points as called for.




14.
MITFORD, Mary Russell.

Christina, the Maid of the South Seas; a Poem.

London: Printed by A. J. Valpy for F. C. and J. Rivington,
1811. First Edition. Royal octavo : pp. x [ii] 332, [ii, errata and
colophon] : original paper boards, paper label on spine,
untrimmed. [Ferguson 519] (#13296)

$4,000 AUD
approx. GBP 1,925 | USD 2,537

Mary Russell Mitford (1787-1855) was an English author best
known for Our Village (1824), a series of sketches of village
scenes and vividly drawn characters based upon her life
in Three Mile Cross near Reading in Berkshire. Her earliest
published works were poetry and Christina, the Maid of
the South Seas, was her second published title in 1811. It

is a meftrical tale based on the first news of discovery of
the last surviving mutineer of the H. M. S. Bounty and a
generation of British-Tahitian children on Pitcairn Island in
1811. The time occupied by the action is four nights and
four days. As a manuscript, the work was apparently read
and corrected by James Burney who sailed with Captain
James Cook and the proofs were corrected by Samuel
Taylor Coleridge. The poem in four cantos is augmented
with descriptive notes based on the works of Cook, Bligh,
Bougainville and other early explorers. A lovely copy of this
extremely scarce work.
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15.
[MACAULAY] TREVELYAN, George Otto M.P.

The Life and Letters of Lord MacAulay.

In two volumes. London: Longmans, Green and Co., 1876. First Edition. Octavo : pp. [I] xi, 475; [ll] viii, 480
: marbled e.p.s : potrait frontis from a photograph by Claudet engraved by C. Cook : all edges marbled
: polished calf : blind decorative borders within double ruled gilt borders : five raised bands with gilt
decorated panels : red leather title panels lettered in gilt and undecorated volume panels numbered in
gilt : gilt stamped edges and dentelles. Joints slightly rubbed; some dark spofts to the calf; light foxing to
prelims; offsetting from frontis to title; previous owner name in ink to the f.f.e.p.s. (#4078)

$450 AUD

approx. GBP 217 | USD 286

Thomas Babington Macaulay, Baron Macaulay of Rothley (1800-1859) was an English politician, poet,
essayist and historian. His essays helped to form the outlook of a generation of Englishmen and to give to
many their first vivid glimpse of the past.
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AUSTRALIAN BOTANICAL ILLUSTRATION,
LITERATURE & HISTORY
T T NETEE

18 Archives Fine Books | Catalogue 22

16.
ROSSER, Celia (lllustrator);
GEORGE, Alex (Author).

The Banksias [OFFERED WITH] A small archive
of related material including personal
correspondence from Celia Rosser to
previous owner.

$10,000 AUD

approx. GBP 4,182 | USD 6,342

[Three volumes]. Nokomis , 1981-2000. First Edition.
Elephant folio : collated and complete : no. 360/530

: 76 colour plates : three quarter dark green leather
over buckram sides : gilt lettering to spines and cover
: top edge gilt : with original packaging : Volumes | &
Il SIGNED by Rosser at the title : small archive in black
Bantex box. All three volumes have barely perceptible
foxing fo edges of text block; Volume Il has a recent
expert repair fo a 5cm tear fo the spine and some
foxing to the first blanks; the first blanks in Volumes | &
Il have a vertical crease; the top board of Volume Il is
lightly flecked. (#15459)
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It was a tremendous challenge
and a love affair from the word
go. Banksias are an ancient
plant that represent the spirit of
Australia fo me.

Celia Rosser.

Complete sets of The Banksias are rare to the market and
signed copies more so. This set is especially unique for ifs
provenance and for the accompanying small archive.

At the heart of the archive is a set of twelve charming
and chatty notes (some on Nokomis “Banksia” greeting
cards) from Celia Rosser to the previous owner. The
notes reference people and events that are further
reported in the news clippings that are also included:
the conferring of her honorary degree; the stalling of
and subsequent opening of the Celia Rosser Gallery
and Banksia Cafe; and the discovery and naming

of Banksia rosserae after Celia Rosser. There are also
personal references, to children, friends, and health
(Rosser suffered from eye trouble that threatened her
publishing deadline for volume lll).

The previous owner is established through the notes as
a cherished friend; one who bought each volume as

it was published, and who took it upon herself to write
to Dame Elizabeth Murdoch in order to bring attention
to Celia’s stalled gallery project. Dame Elizabeth
responded promptly and later opened the gallery. Her
response (autograph, signed) is also included in the
archive, as is a photocopy of the original letter that
was sent. A wonderful addifion to any collection of
botanical illustrations.

A detailed list of the archive items is available on
request. Includes signed notes, receipts, one customs
declaration, publisher’'s material, news clippings,
gallery opening invitation, a copy of The Banksia
Catalogue signed by Rosser and of Carolyn Landon'’s
“Banksia Lady” signed by Landon.
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THREE PATRICK WHITE FIRST EDITIONS
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| think one really has to be a
bitch and a gossip to succeed
aft fiction.

Patrick White.

17.
WHITE, Patrick.

Happy Valley.

A Novel by Patrick White. New York: Viking, 1940. First U.S. Edition.
Hardcover : pp. [10] 11-317 : original black cloth : top edge tinted
red : inlaid paper panels on upper board and spine with author
and title lettered in white on orange. The dust wrapper is in lovely
condition with very light wear to the top and bottom of the spine
panel and with the orange section of the panel moderately
faded. [Hubber/Smith, C2]. (#10030)

$2,500 AUD

approx. GBP 1,203 | USD 1,586

A superb first American printing of White's first novel whose origins
lie in a stint of jackarooing he did in the Snowy Mountains in
1930-31. Scarce in this condition.
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Happy Valley is a
place of dreams
and secrets, of snow
and ice and wind.

Patrick White.



18.
WHITE, Patrick.

The Aunt’s Story.

A Novel by Patrick White. New York: Viking Press, 1948.
First Edition, first issue. Hardcover ; pp. [viii] [2] 3-281 : blue-
grey top edge dye : beige cloth boards with title on an
olive green panel to top board and spine : dust jacket
by Bill English. Unclipped jacket with some chips and
closed vertical tears; light stain to tail of spine; one 2mm
spot to title page near lower corner. [Hubber/Smith E1a.]
(#15017)

$1,000 AUD
approx. GBP 482 | USD 635

White's third novel centres on Theodora Goodman, a
middle-aged woman who, after the death of her mother,
seeks freedom from her constrained life in Australia.

19.
WHITE, Patrick.

The Tree of Man.

London: Eyre & Spottiswoode, 1956. First UK Edition.
Hardcover : pp. [vi] [2] 3-499 [500] : original dark blue
cloth, gilt lettering to spine. Top edge lightly toned; one
light mark to fore edge; one very minor stain at the
bottom of the upper board; jacket lightly creased along
edges. [Hubber/Smith F2a] (#14267)

$200 AUD
approx. GBP 97 | USD 127

White's fourth novel and the winner of the Australian
Literature Society’s Gold Medal. The first UK printing published
in April 1956 some eight months after the American prinfing.
According to Hubber/Smith the British publication was a
photolithographic reprint of the American edition.

CC To know oneself is to know
all things, but to know alll
thinks is to be alone.

Patrick White.

PATRICK WiiTs

The mystery of life is not solved by success, which is an end in itself,
but in failure, in perpetual struggle, in becoming.

Patrick White.




20.
[DESIDERATAL].

Desiderata: A Guide to Good Books.

Nos. 1-41 (A complete run). Adelaide: F.W. Preece &
Sons, August 1929 - August 1939. First Edition. Complete
in 41 issues bound but uncut in the Lionel Lindsay covers
s illustrations throughout : more recent quarter binding in
calf over cloth. Covers are a little creased along edges
with closed tear (5mm) to No.1 and (2mm) to No. 21;
very occasional spotf to a cover or a page; previous
owner bookplate to both volumes. (#15343)

$1,400 AUD
approx. GBP 674 | USD 888

One of the most important and finely produced literary
magazines to have been published in Australia. It combined
substantial literary review articles with original literary
contributions from English language writers including Virginia
Woolf, Norman Lindsay, Lionel Lindsay, Walter De La Mare,
Kenneth Seaforth Mackenzie, Rex Ingamells, Mary Gilmore
and many more. Many photo illustrations of authors.
Production ceased af the start of WWII; the penultimate
edition carrying, along with a review of Patrick White's first
novel Happy Valley, an advertisement for the unexpurgated
franslation of Mein Kampf by Adolf Hitler.

21.
BARNETT, P. Neville.

Pictorial Bookplates.

Their origin; and use in Australia. Sydney: Privately Printed,
The Beacon Press, 1931. First Edition. Hardcover : pp. (?)
10-144 (2) : 86 illustrations (five coloured) of which 41 are
fipped in and of these, three are signed by the artists :
signed by Barnett at the limitation page : plain e.p.s :
untrimmed : marble patterned cloth : gilt lettering to top
board. Front hinge cracked, intact but tender; clean
and bright. (#3954)

$500 AUD

approx. GBP 241 | USD 318

The first of Barnett’s surveys on bookplates, it includes an original etching by Sydney Long and numerous plates
by other Australia artists, for example Sydney Ure Smith, Adrian Feint, Lioyd Rees, Pixie O'Harris, Tom Roberts,
Lionel Lindsay, Norman Lindsay and more. One of the Standard Edition of 300 copies signed by the author, of
which this is number 213.
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22.
[HARRIS, Alexander].

Settlers and Convicts; or, Recollections
of Sixteen Years' Labour in the Australian
Backwoods. By an Emigrant Mechanic.

London: C. Cox, 1847. First Edition. Duodecimo : pp. xii,
[5]-435 : contemporary full calf : morocco fitle labels :
raised bands : gilt lettering and decorations, all edges
speckled : armorial bookplates on front endpapers
including a signed Jonathan Dawson Brodie bookplate.
Colophon: Printed by W. Clowes and Sons, Stamford
Street. Binders ticket Kerr & Richardson, Glasgow. Minor
wear to extremities, internally in superb condition.
[Ferguson 4529] (#7728)

$1,500 AUD
approx. GBP 722 | USD 952

The very scarce first edition in one volume of this fictional-factual account of life in colonial New South
Wales. The London-born author enlisted in the Guards, deserted and fled to Australia in 1825 where he
remained until 1840. He wrote extensively on the colonies. Along with the author's The Emigrant Family,
“Harris provides the most realistic and comprehensive accounts of early colonial life in Australia. They
have been a valuable reference source for social historians, who have found in them informed and
accurate comments on such features of the colonial scene as the convict system, the Aborigines,
land reform, modes of tfransport, bushrangers, urban and outback life-styles. Nor are they negligible as
literature.” (The Oxford Companion to Australian Literature, p.346).

23.
BENNETT, George.

Gatherings of a Naturalist in Australasia.

Being observations principally on the animal and vegetable
productions of New South Wales, New Zealand and some of
the Austral Isles. London: John van Voorst, 1860. First Edition.
Octavo : pp. xii, 456 : seven hand-coloured and one tinted
ithograph plates with paper guards : 24 woodcuts : original
pebbled boards with blind embossed decorative borders

: lettered in gilt to spine. Head and tail of spine previously
repaired and corners strengthened; slight abrasion fo tail

of spine and lower joint; small dent to the foot of the upper
board; edges a little foned; small stain to the lower edge of
first paper guard. [Ferguson 6929] (#2016)

$850 AUD

approx. GBP 409 | USD 539

A blend of scientific documentation and engaging narrative, with hand-coloured lithographs by
George Angas, known for his accurate depictions of natural subjects.
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AMERICAN LITERATURE AND POLITICS

THE OLD MAN B
AND It is better to be lucky.
But | would rather be exact.

I I E SEA Then when luck comes you are ready.

Ernest Hemingway

24,
HEMINGWAY.

The Old Man and the Sea.

New York: Charles Scribner’s Sons, 1952. First edition. Demy octavo : pp. [2] (List of titles by
Hemingway) [8] 9-140 [2] (blanks) : Scribner’s capital “A” and device to copyright page :
bright blue boards with author’s debossed signature on top board and silver lettering on spine
:unclipped first state jacket with blue tint portrait of Hemingway on lower wrap. Boards slightly
rubbed at head and tail of spine; light wear to lettering; bright dustjacket with 5mm chip to
head of spine, 3mm chip to tail and crease to top joint. [Hanneman 24A]. (#15540)

$5,000 AUD

approx. GBP 2,406 | USD 3,171

Published on September 8, 1952, in an

edition of 50,000 copies. Hemingway's \‘q‘.,-
tale of human nobility through
striving won the 1953 Pulitzer Prize the
following year. THE OLD MAN
AND
THE SEA
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The Burden
of Our Time

by HANNAH ARENDT

25.
ARENDT, Hannah.

44

A crisis becomes a disaster

The Burden of Our Time. only when we respond to it
with preformed judgments,

London: Secker and Warburg, 1951. First U.K. Edition. that is, with prejudices.

Octavo : pp. [xvi] 477 : black cloth lettered in gilt on

spine. Endpapers lightly toned, minor spotting to top Hannah Arendt

edge; lacks dust wrapper; with news clipping photo of
Hannah Arendt neatly tipped in to the title page and
a small bookseller’s sticker to the tail of the front paste
down. (#15582)

$500 AUD
approx. GBP 241 | USD 318

Published shortly after the differently titled US edition (The
Origins of Totalitarianism) this is Arendt’s first major work.
In it she attempts to make sense of the catastrophe of
the 20th Century, seeking common threads between
Stalinism and Hitlerism, including anti-semitism. The work is
still influential and often cited.
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